To speak a foreign language well, live where it's spoken

IF YOU CAN'T, NEXT BEST IS THIS
$95 BERLITZ" GASSETTE COURSE

Pty

b i

AND WITH IT, YOU CAN TAKE A REFRESHER COURSE ANY TIME YOU WISH!

Countless people study foreign languages
without ever being able to speak them. If
you’re one of them, consider this—

To speak a foreign language well you must
get involved in it—say things in it, hear
replies. And this $95 Berlitz Cassette Course
does this for you—at far lower cost than
going to Mexico or France or Italy.

In its way, this Berlitz Cassette Course takes
you among the people whose language you
want to speak. You share their daily problems.
You hear the sounds they hear. Soon their
language doesn’t sound strange—either to
hear or speak.

Berlitz did not come by its reputation by
doing what everybody else does. Over the
years it has perfected ways to help you learn
correctly and fast. For just $95, this Berlitz

600 Grand Avenue, Ridgefield, N.J. 07657

Cassette Course brings you 6 long-playing
cassettes equivalent to spending weeks in a
foreign country. Accompanying illustrated
folders provide helpful tips. An instant verb
finder helps you memorize all the basic verbs.
The coupon below will bring you all this—and
in several weeks you can be speaking the
foreign language you want to speak the way
you'd like to speak it!

MONEY BACK GUARANTEE Try this Berlitz
course for ten days. If you are not satisfied for
any reason, simply return it, and obtain a
complete refund. You take no risk, so order
today.

For credit card orders dial.toll-free

800-243-5000
(Connecticut Residents Dial 1-800-882-5577)

I YES! Send me your Berlitz Comprehensive Cassette Course | Please indicate method of payment: I

today at $95.00 each, plus $2.00 each to cover postage and
| hand)iing.$ gl pb 0O Check or money order— |
= b e S - e payable to Berlitz Publications, Inc. I
renc erman alian panis 0O American Express 0O Diners Club
| 96100 96101 96102 96103 O VISA O Master Charge |
| Credit Card No. |
| HName Expiration Date I
| Address Interbank No. Master Only l
(Located above your name)
l City State Zip | Signature |
L Allow 4 to 6 weeks for delivery. New York and New Jersey residents add sales tax. Jl
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MANHATTAN THEATRE CLUB
LYNNE MEADOW — ARTISTIC DIRECTOR
BARRY GROVE — MANAGING DIRECTOR

and

THE NEW YORK SHAKESPEARE FESTIVAL
JOSEPH PAPP—PRODUCER

present

CAT SPLAY
STVAN ORKENY

in a translation by

CLARA GYORGYEY

with
(in alphabetical order)
HELEN BURNS JANE CRONIN ROBERT GERRINGER
BETTE HENRITZE CHARLES MAYER ELEANOR PHELPS
PETER PHILLIPS SUSAN SHARKEY KATHERINE SQUIRE

Directed by

LYNNE MEADOW

Setting Costumes Lighting
JOHN LEE BEATTY JENNIFER von MAYRHAUSER DENNIS PARICHY
Music Sound
ROBERT DENNIS CHUCK LONDON
Dramaturge Production Stage Manager
ANDY WOLK DAVID S. ROSENAK
AMERICAN PREMIERE AT ARENA STAGE, WASHINGTON, D.C. MARCH, 1977.
APRIL 5 THRU MAY 7, 1978
Associate Director, MTC Associate Artistic Director, MTC
THOMAS BULLARD STEPHEN PASCAL
Associate Producer, New York Shakespeare Festival

BERNARD GERSTEN

CAST
(in order of appearance)
Mrs. Bela Orban, nee Ersike Skalla ... ................ HELEN BURNS
GIZa,hen SISter | . oo e e s « aaiin sy KATHERINE SQUIRE
Patila Rrauszeniell ca o, S0 n il e SO Sl JANE CRONIN
Yanos. awaiter .. . con vl cn s il e tiiee A3 v s CHARLES MAYER
Mrs. Mihaly Almasi, called Mousie . ................ BETTE HENRITZE
llona, Mrs. Orban’sdaughter . .. ................... SUSAN SHARKEY
Yoshka, Mrs. Orban's son-in-law . . ................. PETER PHILLIPS
VictorVivellilz e ot h vl e e o s ROBERT GERRI.NGER
Madame Adelaida Vivelli, Victor's mother ... ........ ELEANOR PHELPS
— THE CORRESPONDENTS —

Mrs. Bela Orban, 127 Csatarka St., Budapest, Hungary, and
her sister Giza, Leutberg Manor, Garmisch-Partenkirchen, Bavaria,
Federal Republic of Germany

TIME: Mid-1960’s

THERE WILL BE ONE INTERMISSION

Production Supervisor for New York Shakespeare Festival
JASON STEVEN COHEN

Jason Robards | Colleen Dewhurst | George C.Scott | James Earl Jones

Dustin Hoffman Al Pacino

Photos 1-6 by Fred McDarrah

What do
these
people

have in
common?

Danny Aiello (over)




WHO'S WHO IN THE CAST

HELEN BURNS (Mrs. Bela Orban) was
born in London, graduated from the Royal
Academy of Dramatic Arts, and has ap-
peared with major British repertory com-
panies including the National Theatre,
Bristol Old Vic and the Royal Shakespeare
Company. In England she acted under the
direction of Peter Brook, Sir John Gielgud
and Emlyn Williams. She has been a mem-
ber of the acting companies of the Ottawa

National Arts Centre and the Stratford.

Festival where among other roles she
played Marjorie Pinchwife in The Coun-
try Wife. Since 1975 Ms. Burns has ap-
peared in leading roles in six major televi-
sion productions for the CBC in Toronto,
including Canada’s salute to the Bicenten-
nial, “Paradise Lost.” Most recently she
was seen as Mrs. Orban in the American
premiere of Catsplay at the Arena Stage in
Washington, D.C. and has just completed
a CBC television version of this play.

JANE CRONIN (Paula Krausz) was seen
on Broadway in Postmark Zero and off
Broadway in roles ranging from Nurse

Ratched in One Flew Over the Cuckoo’s.

Nest to April in The Hot L Baltimore to
Marie in The Bald Soprano. Her roles
across the country with such theatres as
the San Diego Old Globe, Charles Play-
house, McCarter Theatre and Barter The-
atre include Gertrude in Hamlet, Estelle in
No Exit, Lady Macbeth, Titania, Countess
Rosine in The Marriage of Figaro, Rummy
Mitchens in Major Barbara, Mary Tyrone
in Long Day’s Journey Into Night and
Nora in the Williamstown Theatre Festi-
val's A Touch of the Poet. Last season
she was seen in the Stockbridge Theatre
Festival's production of Come Back Little
Sheba with Dana Andrews. At MTC she
appeared last year as the Mother in Edna
O’Brien’s The Gathering.

BOB GERRINGER (Victor Vivelli) just
celebrated the twentieth anniversary of
his first Broadway appearance in Sean
u'Casey’s Pictures in the Hallway by play-
ing DeStogumber in Shaw’s Saint Joan
with Lynn Redgrave. Last season he ap-
peared in Mike Nichol’s production of
1revor Griffith’s Comedians at the Music
Box. On Broadway he played opposite
Claire Bloom in Hedda Gabler and A
Doll's House. In regional theatre he did
Arthur Miller’s The Price and Hugh Leon-
ard’s Summer. In film he appeared with
Barbra Streisand and Robert Redford in
The Way We Were, and on television he
has worked in a wide assortment of N.E.T.
presentations, including “Play of the
Week” and “The Adams Chronicles,” as
well as several daytime serials. He has ap-
peared all over the country, from Balti-
more’s Center Stage to San Francisco’s
American Conservatory Theatre, as well
as playing over thirty Shakespearean roles
with the NYSF.

BETTE HENRITZE (Mrs. Mihaly Al-
masi) has been seen on Broadway in 11
shows including Angel Street, Much Ado
About Nothing, Here’'s Where I Belong,
The Ballad of the Sad Cafe and the An-
drews Sisters’ musical Over Here. She has
appeared in 17 productions with the New
Y ork Shakespeare Festival, including King
Lear, Othello and The Merchant of Venice
with George C. Scott. She has performed
in 25 off-Broadway productions and has
received the Obie Award for The Rimers
of Eldritch, Measure For Measure, Three
By Thornton Wilder, and The Displaced
Person. Ms. Henritze'’s recent film credits
include The Hospital, The Happiness Cage
and Rage. Her many television roles in-
clude performances in the recent Walt
Whitman Special, “As the World Turns,”

They are all winners of The Village Voice OBIE Award,
which has been presented annually since 1955
for excellence in Off-Broadway Theatre.

IN THIS CITY YOU NEED A

Season after season, we've got a way of getting there first.

“Somerset” and “The Power And The
Glory” with Laurence Olivier.

CHARLES MAYER (Yanos) appeared
in this year’s production of Chez Nous as
Le Frangais. He started as an actor at the
Berlin State Theatre. His Broadway cred-
its are A Bell For Adano, The Red Mill,
Thieves, etc. Last season he was the Rabbi
in Fiddler on the Roof with the late Zero
Mostel. In Chicago he played Jake in
Odets’ Awake and Sing, which won him a
Joseph Jefferson Award nomination. He
also has many television and screen cred-
its.

BLEANOR PHELPS (Madame Adelaida
Vivelli) made her Broadway debut as Jes-
sica in The Merchant of Venice with
George Arliss, followed by the Stepdaugh-
ter in Pirandello’s Six Characters in Search
of an Author. Recently she played Mrs.
Eynsford-Hill in My Fair Lady at the St.
James; also, Crown Matrimonial with
George Grizzard, The Royal Family, Forty
Carats with Julie Harris, The Disenchanted
with Jason Robards, Suddenly Last Sum-
mer by Tennessee Williams and the Queen
opposite Maurice Evans in Richard II.
Early Broadway plays include George
Kaufman’s Mr. Big and Elmer Rice’s We
The People. Her films include Cecil B.
DeMille’s Cleopatra and The Count of
Monte Cristo. On television she has been
seen in running parts on “Somerset,” “Se-
cret Storm” and numerous others.

PETER PHILLIPS (Yoshka) appeared
on Broadway in Equus and The Cherry
Orchard and toured nationally with Equus.
Other New York appearances include
Paul Verlaine in Total Eclipse at the E.S.T.
and the understudy to the lead role in
Henry V in Central Park. Peter recently
worked at Arena Stage in Washington,
D.C. playing Simon in The Caucasian
Chalk Circle and at the Folger Theatre

in the American premiere of David Hare’s
Teeth 'n Smiles. Other regional credits in-
clude roles in Hamlet at the Philadelphia
Drama Guild, Troilus and Cressida at the
Yale Repertory Theatre and The Devil’s
Disciple at the American Stage Festival.
He is a graduate of Dartmouth College and
the Royal Academy of Dramatic Art.

SUSAN SHARKEY (llona) appeared in
the Lincoln Center productions of Ene-
mies, A Narrow Road'to the Deep North
and The Plough and the Stars. At the Ken-
nedy Center she played the role of Rachel
in The Scarecrow. Off Broadway she was
seen in People Are Living There, Scenes
From American Life and The Guns of
Carrar. At the Long Wharf Theatre she
appeared in The Autumn Garden, Ah,
Wilderness, The Show-off and most recent-
ly, as Rhonda in The Lunch Girls. At MTC
she played Rose Jones in The Sea and
Sally in The Voice of the Turtle. For the
Hudson Guild Theatre she was Anne in
The Diary of Anne Frank.

KATHERINE SQUIRE (Giza) Miss
Squire’s many Broadway appearances in-
clude Goodbye Again with Osgood Per-
kins, High Tor, in which she followed
Peggy Ashcroft, Travelin’ Lady with Kim
Stanley, Sean Q’Casey’s Shadow of a Gun-
man and the Mother in Tyrone Guthrie’s
production of Six Characters. In repertory
she has worked with the Cleveland Play-
house, Margo Jones’ Dallas Theatre, the
Charles Theatre of Boston, the Guthrie
Theatre of Minneapolis, Manitoba Theatre
Center, Buffalo Arena and the Arena Stage
in Washington, D.C. In live television she
has appeared in “Studio One,” “U.S.
Steel,” “Armstrong Theatre,” “Play of the
Week,” “Alfred Hitchcock Presents,” “The
Virginian,” etc. With her late husband
George Mitchell she toured with the USO
during World War II in Italy and the Pa-
cific Islands. Her film credits include Song

Oui never close.

Where you'll find French onion soup,

BRASSERIE quiche, omelettes, crepes and home-
made French pastries—24 hours a day, seven days a week. [iamam
100 E. 53rd Street. Tel. 751-4840.

American Express® Cards welcome.

EXBRESS




Without End and Clifford Odets’ Story on
Page One.

JOHN LEE BEATTY (Set Designer) has
designed Jules Feiffer's Knock, Knock,
The Innocents and David Mamet’s The
Water Engine for Broadway. Off Broad-
way, he is currently represented by Mr,
Mamet’s A Life in the Theatre. Among his
MTC designs are Golden Boy, An Evening
With Cole Porter and Ashes. For NYSF
he designed Ashes, Rebel Women and The
Water Engine. His numerous settings for
Circle Repertory Theatre have won him
an Obie Award, as well as the opportunity
to design new plays by Lanford Wilson,
Corinne Jacker, Albert Innaurato and
David Storey. For the musical stage he
has designed for the Goodspeed Opera
House, The Los Angeles Civic Light Op-
era and the San Francisco Spring Opera.
His many regional credits include Arena
Stage in Washington, Yale Repertory, Cin-
cinnati Playhouse-in-the-Park, The Hart-
man and Academy Festival Theatre, as
well as The Acting Company. He has art
directed for WNET Theatre-in-America,
designed costumes and created his own
puppet company. Mr. Beatty is a graduate
of Brown University and Yale School of
Drama.

JENNIFER VON MAYRHAUSER (Cos-
tume Designer) most recently designed
DA by Hugh Leonard at the Hudson Guild
Theatre, The House of Bernarda Alba at
the Cincinnati Playhouse-in-the-Park and
Hopscotch by Israel Horowitz at the
NYSF. She designed Jules Feiffer’s
Knock, Knock on Broadway and has de-
signed many shows off Broadway, includ-
ing both the MTC/NYSF productions of
Ashes. For the Phoenix Theatre she de-
signed The Elusive Angel and Uncommon
Women and Others, which she also did for
public television. Other WNET credits are
“The Moundbuilders” and “Phantom of
the Open Harth.” Her regional credits in-
clude designs for the Arena Stage, Syra-
cuse Stage, the Folger Theatre and the
American Stage Festival. She was resident
costume designer for Circle Repertory Co.
for four years.

DENNIS PARICHY (Lighting Designer)
lit four productions for MTC last season,
including Ashes (MTC and NYSF) and
The Last Street Play. This summer he lit
Irene Worth in Old Times and Barbara
Bel Geddes in Tobacco Road for Academy
Festival Theatre. Last season he designed
Hearthbreak House for Cincinnati’s Play-
house-in-the-Park. He is resident designer

for Circle Repertory Co. where he has de-
signed over 15 productions including
Knock, Knock at Circle and on Broadway.
He was recently represented on Broadway
by his work in David Mamet’s The Water
Engine.

ROBERT DENNIS (Composer) has writ-
ten music for productions at Circle in the
Square, the New York Shakespeare Festi-
val, Arena Stage, the Long Wharf Theatre
and the Folger Theatre. As a member of
The Open Window, the composing-per-
forming group, he collaborated on the
score of OA! Calcutta!l Within the past
three years Mr. Dennis has composed five
scores for the Pilobolus Dance Theatre,
two of which, Untitled and Monkshood's
Farewell, were performed by the group on
the NL.E.T. Dance In America series.

CHUCK LONDON (Sound Designer) has
pioneered in the arts of multi-media and
multi-projection for the past 11 years in
New York City. Mr. London is currently
engaged as an independent producer/di-
rector of film, television and multi-media
for some of New York’s major production
companies, He recently completed the
production of the television commercial
for Albert Innaurato’s Gemini, in collabo-
ration with Marshall Mason. He has been
resident sound designer for the Circle Rep-
ertory Co. for the past five years, during
which time he has created sound designs
for Hot L Baltimore, Sea Horse, Knock,
Knock, The Mound Builders, Mrs. Mur-
ray’s Farm, Feedlot, and, most recently,
Ulysses in Traction. Last season he col-
laborated with George Hansen on the
sound design for the MTC/NYSF produc-
tion of Ashes.

ANDY WOLK (Dramaturge) is the Cast-
ing and Literary Associate at the Manhat-
tan Theatre Club. Last season at MTC he
directed Larry Ketron’s Quail Southwest
and he will be directing the same author’s
Rib Cage this spring. Catsplay marks the
fourth play he will have worked on with
Lynne Meadow as Assistant Director or
Dramaturge — the others being Ashes,
Chez Nous and Marco Polo. His writing
credits include Strings Snapping at MTC
directed by Thomas Bullard, plus Oracles
and Maldoror seen at LaMama and on
tour in Europe. Mr. Wolk is an MFA
graduate of Carnegie-Mellon University
where he was a Shubert Fellow.

DAVID S. ROSENAK (Production Stage
Manager) returns to MTC where he stage

managed the Anne Sexton opera Transfor-
mations. For the past two seasons Mr.
Rosenak has been in residence as produc-
tion stage manager with the Pittsburgh
Public Theatre, collaborating on produc-
tions of Uncle Vanya, Sizwe Bansi is Dead,
Henry V and Oliver Hailey’s rewritten
Father's Day and its developing sequel
And Furthermore. His last project was
the American premiere of the contempo-
rary Russian theatre piece Balyasnikov
by Aleksei Arbuzov with Joseph Wiseman.

LYNNE MEADOW (Director) has been
Artistic Director of MTC for the past six
seasons. Last season she directed the criti-
cally acclaimed MTC/NYSF production
of Ashes by David Rudkin which garnered
three Obie Awards and moved to the Pub-
lic Theatre for an extended run. For MTC
she most recently directed Chez Nous by
Peter Nichols, Bits and Pieces by Corinne
Jacker (which also received an Obie
Award), The Wager by Mark Medoff,
Golden Boy by Clifford Odets and The
Pokey by Stephen Black, among others.
Guest Director for the past three seasons
at the U’'Neill National Playwrights’ Con-
ference, she also directed Jonathan Levy’s
Marco Polo for the Phoenix Theatre last
year. A cum laude graduate of Bryn Mawr,
Ms. Meadow attended the Yale School of
Drama. She serves on the Theatre Panel
of the National Endowment of the Arts
and on the Board of Directors of the The-
atre Communications Group. She is a re-
cipient of a 1976 Citation of Merit from
the National Council of Women, a 1977
Outer Critics’ Circle Award for her “sup-
portive and perceptive contribution to the
American theatre” and a 1978 Mademoi-
selle Award for special achievement.

CLARA GYORGYEY (Translator) is
resident of International P.E.N. Writers-
in-Exile. She received her graduate train-
ing at Yale University where she is work-
ing as a Master Teacher in English. She
is the author of several articles on Euro-
pean literature, drama and music and has
translated both the novel and play versions
of Orkeny’s Catsplay and Tot Family. She
is currently working on a biography of the
Hungarian playwright Ferenc Molnar.

ISTVAN ORKENY (Playwright) was
born in Budapest in 1912. At the insist-
ence of his druggist father, he had to study
both pharmacy and chemical engineering
before he could become a writer. When he
finally finished, World War II began and
Orkeny served four years followed by a
year as a prisoner of war in the USSR. His

experiences as a POW impelled him to
start writing short stories after the war,
and then novels. His first play, The Tot
Family, was introduced to American audi-
ences by Arena Stage in Washington, D.C.
two years ago. Catsplay was first presented
in January, 1971, in Szolnok, Hungary,
and re-staged in March of that year in
Budapest at the Vigszinhaz Theatre. It
has since been produced in Bulgaria,
Czechosolovakia, East Germany, Poland,
Rumania, Yugoslavia, the Soviet Union,
Finland, Austria, West Germany, Belgium,
France, Italy and Great Britain. Its Amer-
ican premiere was a year ago at the Arena
Stage in Washington, D.C., followed by a
second production at the Guthrie Theatre
in Minneapolis. Orkeny’s most recent play
is entitled Blood Relations.

MANHATTAN THEATRE CLUB
In 1972, the Manhattan Theatre Club was
an intrepid and enthusiastic newcomer to
the burgeoning mainstream of Off-Broad-
way theatres. Believing that there existed
a crucial need to provide a forum for new
talents to present and develop their work
in a professional setting, an energetic
young staff of four, headed by Lynne
Meadow, presented a prolific first season
of over 65 events in the multi-facility
building on East 73rd Street. Now, five
years later, having attracted a subscription
audience of close to 3,000 people and hav-
ing distinguished itself as an important
contributor to New York theatre, the
Manhattan Theatre Club celebrates its
sixth season.

MTC is the recent recipient of the 1977
Drama Desk Award, Obie Award, and the
vuter Critics’ Circle Award for our con-
tribution to the theatre and has most re-
cently produced such acclaimed produc-
tions as Ashes by David Rudkin and the
off-Broadway hit Starting Here, Starting
Now. Others include Corinne Jacker’s
award-winning play, Bits and Pieces, Athol
Fugard’s The Blood Knot, Terrance Mc-
Nally’s Bad Habits, Milan Stitt’s The Run-
ner Stumbles, Mark Medoff’'s The Wager,
and David Storey’s Life Class. The first
showing of an MTC production on TV
was Gardner McKay’s “Sea Marks” on
the PBS Theatre in America series.

In its sixth season, the Manhattan Thea-
tre Club will continue to produce its eclec- .
tic program comprised of the DownStage
Series of fully produced plays in our new-
ly designated off-Broadway theatre, the
UpStage Series of new plays, an opera se-
ries, a Cabaret with musical evenings and
a poetry forum.



—PRODUCTION STAFF—

PRODUCTION STAGE MANAGER . .. ...ttt in i ienenns David S. Rosenak
ASSISTANT TO MR. ROSENAK ... .. ittt e e Johnna Murray
ASSISTANT TO MSMEADOW: & «ccwies v vwvy b wiasis moee s v < als Caitlin Buchman
ASSISTANT TOMRIBARICHY (., clo i vie v oo el e ami o wand st e, ol o Gary Seltzer
MASTER ELECYRICIAN 5 15 v Jaillihe o vl vl bl Wi it Robert L. Etter Il
PROPERTIES M A S E R e e, e et Sho SR T e Tony Melchior
SOUND:TECHNICIANGE . Sl Sl S0 e sz 7 bt b i el Kathy Bird
PROPERTIES ASSISTANT ..t vneriiinrnaerecasnaarsanss P’'nenah Goldstein
WARDROBE ASSISTANT o ciin v s siuiiniorss s siaie siveis soaie, siase o als o sves ses Lucy Clark
WARDROBE ASSISTANT ... ittt ettt aareninannns Fran Solomon
PRODUCTION ASSISTANT e coliaiiivnis mummh wurasa, sfona) sissiis shags, esase s/ass anaviss Rick Friedel
—ACKNOWLEDGEMENTS—

Ed Maulin; Brooklyn Botanical Gardens; The Mayor's Office for Motion Pictures & Tele-
vision; The New York Shakespeare Festival; Cole, Dominik & Rogg; Falk Drug Corporation;
Takashimaya; Corning Glass Works; Sloans Supermarkets; H.W. Baker Linens; Glassware
courtesy of Anchor Hocking Co., Table napkins by Fallani & Cohen; Doctor's Bag courtesy
of Shell Leather Goods, Mikasa China.

—MANHATTAN THEATRE CLUB STAFF—

LYNNE MEADOW, Artistic Director
BARRY GROVE, Managing Director

STEPHEN PASCAL, Associate Artistic Director

THOMAS BULLARD, Associate Director

ROBERT BUCKLER, Technical Director

ROBERT PONTARELLI, General Press Representative
RUBY LERNER, Audience Development Director

CONNIE L. ALEXIS, Business Manager

JANET STERNBURG, Poetry Series Directot

DIANE de MAILLY, Assistant to the Artistic/Managing Directors
ANDY WOLK, Casting/Literary Associate

JOHN S. MADDOX, House Manager

CARYN KATKIN, Press Assistant

BETSY TANNER, Technical Assistant

CYNTHIA LEE, Box Office Treasurer

JIM FURLONG, Box Office Treasurer

GAY BUTTENHEIM, Receptionist

JULIE N. SISK, Assistant House Manager

RONALD DICKINSON, Maintenance

ANDREA CHASEN, Advertising Representative; Ash le Donne Agency
BILL POWER, Graphic Designer

GERRY GOODSTEIN, Photographer

GEORGE FENMORE ASSOC., Merchandising

A. R. GURNEY, JR., Playwright-in-Residence

GEORGE HANSEN, Resident Sound Designer

CHARLES LONDON, Resident Sound Designer

DAVID POTTS, Resident Scenic Designer (Upstage Series)
JON HUBERTH, New Script Consultant

MARY ROBINSON, New Script Consultant

INTERNS
Lucy Clark, P'nenah Goldstein, Shira Levin, Linda Moran, Sam Sagenkahn,
Marcia Suresky, Andrew Zerman

Please! No smoking, food or beverages in the theatre.

The use of photographic equipment and/or the use of recording devices without the written consent
of management is prohibited.

—MANHATTAN THEATRE CLUB BOARD OF DIRECTORS—
A. E. JEFFCOAT, Chairman MARGARET KENNEDY
RICHARD M. TICKTIN, President HARRY PETCHESKY
EDWIN H. STERN, Ill, Chairman, Exec. Comm. BARBARA ROBSON
JACQUES C. NORDEMAN, Vice-President SUSAN MADDEN SAMSON
LYNNE MEADOW, Exec. Director THEODORE SILVER
PEREGRINE WHITTLESEY, Secretary STEPHEN SONDHEIM
LYNN SHOSTACK, Chairman Benefit Comm. BEATRICE STRAIGHT
ROBERT T. BONN BETSY WHITE
GERALD FREUND GEORGE WHITE i
ALFRED S. GOLDFIELD HONOR MOORE, Ex. Officio

BARRY GROVE

—MANHATTAN THEATRE CLUB BOARD OF TRUSTEES—

SUSAN MADDEN SAMSON, Chairman PAUL H. HAZLETT, JR.
PAMELA D’ORSANEO, Vice-Chairman SUSAN KAPLAN
LAWRENCE BERK KATHY KISH
EUNICE BERNARD PAULA LEUCHS
JOHN T. BROWN, JR. JOY MIRRINGTON
JON BURGIN ROBIN A. MOLES
CONNIE COX MARIA NIKOLSKA
DIANE de MAILLY SUSAN RAANAN
ROBERT DOCHTERMANN MARTIN RISKIN
PERCY S. DOUGLAS JAN SAMSON
ROBERT FLEISCHER JULIE SCHAFLER
PERRY BELMONT FRANK, JR. JOSEPH TANDET
MICHAEL FRAZIER CHRISTINE TUNNEY

SANDRA FREEMAN HENRY B. TURNER
VICTOR GERMACK CHARLES P. WERNER

ALFRED W. HALL, JR.

—MTC CONTRIBUTING ORGANIZATIONS—

This event is made possible with public funds from the National Endowment for the Arts,
tr#e New York State Council on the Arts, and the City of New York—Department of Cultural
Affairs.

The Manhattan Theatre Club is also supported by the Billy Rose Foundation, CBS Founda-
tion, Constans-Culver Foundation, Exxon Corporation, Ford Foundation, Margaret Goldfarb
Foundation, Jerome Foundation, John Golden Fund, Morgan Guaranty Trust Company,
Rockefeller Foundation, Shubert Foundation, Edwin Stern Foundation and the William C.
Whitney Foundation.

00BA
The Manhattan Theatre Club is a member of The Off-Off Broadway Alliance. OOBA is a
coalition of the major, not for profit professional developmental theatres in New York City,
;:Ie:lrllc.ated to nurturing the conditions and processes which encourage the theatre artists
o thrive.

TCG

Manhattan Theatre Club is a constituent of TCG (Theatre Communications Group), the
national service organization for the not-for-profit professional theatre. Manhattan The-
atre Club is a founding member of the American Arts Alliance, a national advocacy organ-
ization for the not-for-profit professional arts.

ON STAGE is published by the Special Program Department of American Theatre Press, Inc., Publishers
of Playbill. 151 East 50th Street, New York, N.Y. 10022. Printed in U.S.A. Copyright © American Theatre
Press, Inc. 1978. Telephone: (212) 966-5000.
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At Bosecobel
]

We turn back time. And you’ll find
our 1800’s mansion truly re-restored and
even more magnificent than before. A
fantastic research effort has been made to
authentically restore the furnishings in
this 1805-08 home of a Loyalist land-
owner, States Morris Dyckman,

The house itself has been described
as one of the grandest expressions extant
of the New York Federal style of domestic
architecture in the Hudson Valley. Inside,
you’ll see fine examples of such New York
cabinet makers as Duncan Phyfe and
Michael Allison. Also, priceless crystal,
china, silver and rare books.

Boscobel stands on 36 acres of formal
gardens, orchards and carpet-like lawns
overlooking the Hudson Valley.

5 truly a day out of yesterday.
except Tuesday. For informa-

tion call (914) CO 5-3638 or (212)
LO 2-7444.

BOSCOBEL

RESTORATION, INC.
Garrison-On-Hudson, N.Y. 10524
8 miles north of the Bear Mt. Bridge —Rte. 9D

*—MTC PATRONS—

Herman Baker

Paul F. Balser

Paula B. Balser
Stephanie Barber
Bernard S, Barr

Abba Bayer

Lois Don Beard

Allen Becker

Spencer Berlin

Alfred Berman
Rosemary Blackmon

Mr. and Mrs. Jerry Bock
Robert T. Bonn

Eve Charney

L. Peter Cogan

Arthur Cohen

Bernice Cohen/ASCAP
Mr. and Mrs. Bert Corman
Margaret C. Cowley
Connie A, Cox

Mr. and Mrs. J. P, Delmas
Pamela D'Orsaneo
Irving X. Fabrikant
Jules Feiffer

Michael Frazier

Mary Laura Gibbs
Frederick W. Gluck
Ronald Goldsand

Mrs. Charles Goldsmith
Helen Greene

Mrs. Henry Guettel
Seymour Hacker

Mr. Saul B. Hamond

Dr. Lawrence Hatterer
Mr. and Mrs. Norman Hirschl
Mr. and Mrs. Thomas Karlo
John F. Kellogg
Margaret Kennedy

Jared E. Knott

Frederick Koch

Isobel Robins Konecky
Lucille Lortel

Hugh McDougall
Anonymous
Hale Matthews
Dina Merrill
Robin Moles
Stewart Mott
Robert & Marjorie

O’Neill-Butler
Mrs. Alfred Rand
Harold Richards
Mr. and Mrs. Henry Hart Rice
The Jerome Robbins Foundation
Barbara Robson
Jonathan P. Rosen
Mrs. Earl Samson
Roy Sander
Sidney Sass
Anonymous
Dr. and Mrs. Harry Smith
Paul Sperry
Thomas Stavola
Joseph and Elisa Loti Stein
Mr. and Mrs.

Bert William Steinberg
Mr. and Mrs. Edwin Stern 1|
Beatrice Straight
Mr. and Mrs. Jonathan Stuart
William Swinney
Mr. and Mrs. Richard Ticktin
Florence Wallach
Jerome Warshaw
Richard Whitin
Eugene V. Wols|
Mr. and Mrs. Leonard Yaseen

*As of March 20, 1978

MTC Patron Memberships are Tax-Deductible and
count towards our Ford Matching Grant.

For information about becoming a MTC Patron
call 288-2500.

SPECIAL THANKS TO THE STAFF OF
THE NEW YORK SHAKESPEARE FESTIVAL
Public Theater Staff

General Manager .............. Robert Kamlot
General Press Representative .. Merle Debuskey
Production Manager ........... Andrew Mihok
Costume Shopmaster ............ Milo Morrow
Director of Play Development . ... Gail Merrifield
Development ................. William Hicks
Subscription Director ........... Alison Harper
Audience Development .......... Nancy Heller
Casting Director ............ Rosemarie Tichler
Executive Asst. to Mr. Papp .. Louise Edmonson
Director of Public Support ........ Peggy Marks
Press Representative/

Public Theater ................ Bob Uliman
Comptroller . ;i i caasanmad e Bruce Delaney
Writers' Unit Coordinator .......... Ed Bullins
Theatre Projects Coordinator ...... Craig Zadan

Coordinator,

Latino Playwrights Unit ... Crispin Larangeira

Technical Director .......... Mervyn Haines, Jr.
Production Prop Master .......... Bob Phillips
Master Electrician .......... Victor En Yu Tan
Master Carpenter ................. Jim Burke
Audio Master ..............00n Bill Dreisbach

Development Assistants . Marian Wallace Brown,
Stephen Morris

Play Development Coordinator ...... Lynn Holst

Video Development ........... Andy Holtzman
Administrative Assistant to

M PEDD e i et Timothy Chandler

Casting Coordinators ........ Mary Colquhoun,

James Nicola

Casting Assistant . ............... Joanna Ross

Play Development Assts. ...... Robert Blacker,

Neil Meron, Helen Stratford

Subscription Assts. .......... Sally Greenhut,

Patricia Livesay, Dona Mandel

AccOUunting ..l nici i William Booker,

Susan Knox, Jane Marasco
Assistant to the

General Manager .............. Linda Cohen
Administrative Managers ........ Janice Cwill,
Roger Gindi

Abby’s Groups .. Holly Gewandter, Mitchell Weiss
Press Assistant ............ Richard Kornberg
Theater Manager .............. Dixon Rosario
Box Office Treasurer ............ Robert Smith

Asst. Treausrers .. Arthur Cohan, Cheryl Faraone,
Michael Maines, Rosemary Margherita
Administrative Assts. ........... Peter Clough,
Nancy Ertag, Emmett Foster, Chris Hanna,
Serge Mogilat, Maragaret Owens

Merchandising ................ Paul Richards
Electricians .. Eric Blasenheim, Gerald Bourcier,
Marshall B. Clark, Beth Plein

Production Prop Asst. .......... Susan Gammie

Property Staff ... Martha Greene, Louise Erlich,
Random Gott, Peter Robinson,

John Shaffner, Alice Siegel

Costume Shop Assistant ...... Luke McDonough
Receptionist ........cociiiinnnnn Gigi Lilavois

O xx
CO-STARRING
SEAFOOD AND BEEF . .

.....Ol...l.l.l

New York's top smash hit...starring fresh fish,
he-man cuts of prime beef, sizzling prime
steaks and featuring a wide selection of other
popular entrees.

Live Entertainment Nightly in the
Show Boat Lounge and Bar
LUNCHEON, COCKTAILS, DINNER
AFTER THEATRE

American Express & All Major Cledit Cards

Joes Pier 52

144 WEST 52nd ST. / 245-6652

‘THEATREGOER )
SPECIAL 10% Rebate

Simply present your Broadway

Theatre Ticket Stubs before or
. ﬁ discount on your check, Offer
valid anytime exc.Sat & Hols.
ouan:
“A cp fortable night haven...
exotic ood emertamment
Open Every Day(mcl Sundays)
SPECIAL DELUXE DINNER $ 7.50
50th ST.& B'WAY PL7-0900
No Minimum-No Cover A.E. & other Major Credit Cards

after the show for a 10%
;’ % Offer expires May 31, 1978.
5 Times
movors Mawafi Kai
Lt awau '
Music Charge $1.50 after 8P.M., Sun. after 6:30

FOR,GREAT RUSSIAN
FOOD AND
DRINK...
[THE
RUSSIAN
TEA
ROOM.

IS0 WEST 57th

HERIREE  NovioNY
HALLRGMINUTESE, ~ CO5-0947
23 SECONDS FROM

LINCOLN CENTER




